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A Crowd

Interesting Works
Native and Foreign Sources

From

By Royal Cortissoz

A traveller recently returned from
abroad gives us some striking notea on
the state of the European print market,
(ld and modern etchings and engrav-
ings have soared in price. The dealers
in London and Paris are -reaping a
golden harvest. Their patrons are

" wumerous snd apparently supplied with
pottomless purses. Some of these new
purchasers are British and French, but
the leading figures in the field are men
¢rom Holland, Scandinavia and Japan.
They have made loads of money and

* they are investing quantities of it in
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of a

Notable Collection
of

Portraits
by

Robert Nanteuil

Throngh January

M. KnoedleraCo.

556 FIFTH AVENUE

(Near 46th Btreet).
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- WANTED

| To Purchase

Paintings |
by |
Inness
Wyant |
Martin |
Homer
Fuller
Blakelock
Twachtman
Remington
Whistler
Nurphy, Weir, Hassam
AINSLIE GALLERIES
Esxtablished 1885 by
GEORGE H. AINSLIE

| 615 Fifth Avenue, New York
| Phone Plaen G880
|

. Now on Exhibition
1 30 Paintings by Ir_!_ness [

§

: SALE TO-MORROW
* and two following days at 2 P. M.

| 417 MADISON AVE.

The Fine Furniture Btock
A of the old established firm

EUMAN & CO.

{In conseguence of the sale of
their ieagshold.})

A Large Variety of Dining |
Room, Library, Bedchamber,
Boudoir, Reception Room
and Hall Furniture and Works
of Art.

Tha malority of the cablnet work
1 the uphalstery in this siock
has been doans by Neuman & Co, |
in thelr swn workshopa |

The Eals will bs conducted by [
MR. AUGUSTUS W. CLARKE
Clarke’'s Art Roomas

6 Wesr 44th St
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'.-_Art in Every Home

PICTURES FOR THE HOME
PUBLIC EXHIBITION OF

Prints in Color and

Photographs

FOR HOME DECORATION
ARRANGED BY

The American Federation
of Arts
ROBERT W. DE FOREST. President

Jea. 11-t0 25, 10 A. M. to 6 P. M.
BUNDAYS 1 TO 6 P, M.

| SAGE FOUNDATION BUILDING

There are prints in that country, good

hang onto them. The value of the
mark has gone down too far, Pos-
sesaors of preecious artistic proparty
who can contrive to lat it lis idle pre-
fer to walt for the day of & more stabla
currency, At present they can only
sell at something like & suicidal sacri-
fice. Meanwhile, our own market
booma and the American artist rides
on the crest of the wave. We may
cite the single case of those etchings
of wild ducka by Mr. Frank W, Benson,
to which extended reference was mada
in thess columns when they were ex-

at the Kennedy Gallery this winter. In
his to the valus of $25,000 wers sold.

The Status of

Renoir and Monet

prices for works of art i1a providedfby
the latest record of the French Im-
pressionists in the auction room. Re-

noir's recent death accounts to some
extent, of course, for the prices paid
for his works at the sale held by the
American’ Art Association at the Plaza
on Wednesday night. One of his pic-
tures, “Dans la Prairie,” fetched $28,-
000, Another, the beautiful “Canofiers
& Chaton,” was sold for $27,000. De-
cidedly his status in the market has
gone up. Monet's remains sbout where
it was, if one may judge from the
fortune of the individual picture,
though In K round flgures he would
seem to have mads a great advance.
His works have for yvears fared well at
auction. In January, 1917, at the dis-
persal of the James F. Sutton collec-
tion, hia fine examples roused eager
competition. Two of them, the “Vue
de Bordighera,"” at $156,000, and the
“Seine & Besancourt en Hiver,” at
315,000, led a procesasion in which there
was one item of $10,600, another of
$2,000 and ao on through an impres-
give list. The twenty-four plctures
brought sltogether about $122,000. In
Wednesday night's s=ale the highest
price paid for a Monet was $14,100,
given by the Knoedlers for one of the
Thames studies, but his average was
strongly
seven examples brought a tu}tsf of over
¥200,000.

How times have changed in a quarter
of a century! A tremendous, lot of
|Wnter has gone under the bridge since
| Durand-Ruel made his famoua exhibi-
tion in the WVenetian palace of the
Acamedy of Design on Twenty-third
Street and half the visitors who saw it
|came away merely bewildered by the
ia‘npressionistie hypothesis. Monet is

.| 8 classie now and American collectors

|are ten times wiser and more numer-
ous than they were then. The moral
is that a master cannot fail because
ho Is temporarily misunderstood. On
the other hand, nothing could be more
specioua than the inference which we
can imagine a cubist drawing from
this affairs, the inference that cubism
may triumph as impressioniam has
triumphed. The error of one genera-
tion does not necessarily falsify every
| adverse judgement pronounced by an-
]ather. With such logie it would be
about as reasonable to mrgue that be-
cause it was wrong to burn Joan of
| Arc it was not right to deport Emma
l Goldman.

American Artists,
Grouped and Alone

The group exhibition, now become an
annual feature at the Macbeth Gal-
lery, is this year worthy of ita prede-
Thirty palntings by thirty
Americans are hung. They are friend-
ly, dellghtful pictures, wisely chosen
for their intrinsie merits, though =
certain thoughtful hospitality to dif-
ferent current tendencies is shown in
the selection. A conspicuous place is
given to s commanding exemplar of
pure beauty, Mr. T. W. Dewing, whose
“Lady in Pink"” has a dual interezt.
This harmony in rose and ivory {a one
of his characteristic studies of the
figure, fllled with his usuval exquisite
cherm. Furthermore, 1t is painted on

Ccesaors.

120 East 224 St., Cor. Lexington Ave.
=~ Admission Free —— '
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THEATRICAL & FANCY COSTUMES

DOROTHY ARMSTRONG

and

PIETER MIJER

200 WEST 10TH ST,
_ TELEPHONE BPRING 4111

METROPOLITAN GALLERIES

High Class
| Old and Modern Paintings

BOUGHT

: AND FOR SALE
848 MADISON AVENUE
Telephone Plaza 8700,

.

——

. N. Y.
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'REISS

ART SCHOOL

4 Christopher Street
Baar Wisih Avenno wnd ih Bireet,

Talupoouna Koring 6775
'AY '
BAY, wne ﬁv.a;x:na CLANBES

_Life : anetching s

63
163 West 67th St

ADEMY ART SHOP|(

a canves of unwontedly small scale,
productive of a new and beautiful

Q

Anfiques
UNUSUAL

CHINTZES

BROCADES
and

DAMASKS
WALL PAPERS
PAINTINGS
REPRODUCTIONS
ORIENTAL RUGS

-~

Wworks of art. The Japanese especially
are described as extraordinarily lavish.
In Germany the situation ia peeuliar.

ones, but the dealera are inclined to

hibited again, with some new plates,

the month of December alone prints of

The latest sensation in the matter of

ed Week of Paj

——
——————

effect. At the other end of the exhibi-
tion’s comprehenaive range wa find in
Mr. Robert Henri's “Little Girl in
Red” a technieml essay based upon dex-
terity alone, Thers is, if anything a
shade too much of shear cleveman'ln
the show. The figure work of men lika
Richard E. Miller and F. C. Friesske in
prodigiously facile ang amusing, but
somehow terribly superficial. { Mr.
Henri has at leagt 8 cerfain welght in
his work. Bus the balance!1s well re-
dresged. “The Bath,” by Mr. C. W.
Hawthorne, is a fine illustration of hia
faculty for combining the veracity of
8 portrait with the broader interest of
B picture and his gift for adding a
touch of sentiment which 18 not too
sweet. The profile in this canvas is
praticularly attractive, as fine a bit of
drawing as he has ever put to his
credit.

The landscapes are capital. There
are romantic studies among them,
notably the “Summer Pleasures,” by
Mr. F, B. Williems, in which he at-
tempts the role of a modernized Lan-
cret, and the “Dance of the Wind,” by
Mr. Elliott Daingerfield, which only
needs & mellower tons to make B good
souvenir of Ryder’a tradition. But the
open air work generally is of the sim-
pler, more realistic order in which the
American landscape painter Is so sen-
sitively proficient. A painting'like Mr.

rejoice at having been horn in the
United States. The homely sweetness
of the country road, the web of trees
and leafage, the plodding horse, the
silvery light permeating the whole
gcene, all are interpreted in a composi-
tlon packed with every-day truth and
with a thousand memories. Thera is a
quantity of this racy work on the walls,
landacapes by Charles H, Davis, J.
Francis Murphy, Gardner Symons and
others. It counts heavily in the very
backbone of the show.

Eary and late pericds of work are
repregented in the collection which Mr.
Garl Melchers shows at the Montroas

Metcalf’s “Wayside Cottage” makes one,

_ ROSAMOND PINCHOT
(From the portrait by Mrs. Mary Young-Hunter at the Ehrich Gallery)

nti
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the bargain, a brilliant piece of paint-
ing. There is another canvas in a
kindred quiet key, “Ths Herd RBoy.”
The rest are all in the tawny schems
of color he affected. It is good to ses
his work again. Its originality and ita
dincerity have made it genuinely
durable.

At the Reinhardt Gallery thers are
thirty-ons paintings by Mr. Harry B.

T . st e TR e rarree

sustained and the twenty-

PEACOCK

CK FEATHER
(From the painting by J. Alden Weir at the Nlacbeth Gallery)

Gallery. In both he exercises the
steady, well-diseiplined talent which by
itself is half the balance. He handles
form and color with knowledge.

fumbling. There are no uncertain
passages. The figure is always ade-
quately drawn, the brushwork is direct
and spirited. Over all there is flung
the atmosphere of an individualized
craftaman. The old pletures, the por-
traits of Dutch peasants in picturcsque
costume, like the “Mother and Child"
or the "Girl with Hat,” have acquired
2 handsome patina through which the
rich, solid color makes an sdmirable
effect. Mr. Melchers has what we
might cail a full-bodied style. His tone
is robust, But in some of hia canvases
It 18 very skilfully refined. In the
“Portralt of My Mother” his fesling
for the subject would seem to have
communicated an unusual suavity to
hig brush, The fine blacks are most
delicately modulated. Amongst the more
recent paintings there are a number of
Southern studies, open alr subjects
such as the “Cedar Run,"” the “Early
Spring,” the “Houap with a Porch” and
the “Heppy Creek,” in which the ar-
tist's familiar gift for glowing color is
markedly enriched by qualitiea of light
and air over which ke had not always
so suré a contrel. They show his art
has not atood still, that it possesses a
new and vitalizing lumlnosity.

An American artist whose work Is
too seldom reealled upon the scgne,
the late Frederle Remington, is brought
back to us at the new Levy Gsallery.
8ix of his plctures are there, passages
from that life upon the Western plains
for which he had an unquenchable en-
thuaiaam. Remington had just the
vivacity needed for the sympathetic in-
terpretation of cowboyas and the like.
The blinding light of the prairie affect-
ed his palette. These lmpressions of
his are sometimes a bit garish. But
thers returns here, to remind ‘us of =
memorable period in hla career, one of
those night gtudies in which he atruck
a new trail. “The Call for Help” this
one is called, a pleture of horses as-
snlled in their corral by wolves. The
light gleaming from the cabin window
near at hand brings a human element
into the little drama. For it 1s a
drama that Remington paints, after hia
habit of reviving not only the super-
fielal plcturesquenecss, but the very
essence of the frontier. The picturs
mukes & moving appeal and it ls, into
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Chinese Antiques

48 East 07th Btreet
Now York
o

One |
relies upon his technique. There is no |

Lashman, paintings of “Les Velelles
Pierres de France," as the catalogue
designates them, The general title ls
aptly chosen. He has traversed not
| only well-worn paths in Paris and on
/'the Riviera, but has sought out the old
stones of France in obscure villages
and amongst some of the most pietur-
egque chiateaux of the countryside. His
method is not wholly ingratiating. The
draughtsmanship in many of the essen-
tially architecturnl subjects is a trifie
hard. He states all the facts where

freely suggestive. A broader play of
light and ahade, softening his linear
prssages, would be & welcome improve-
mant. But even in the absence of this
weo enjoy his towers and turrets, his
tlled roofs and capricious skylines, hig
old bridges and his altogether roman-
tlic properties. There is no hint of the
war in his panorama. He places before
us anecient, untroubled France, the
France which composes itself into en-
chanting plctures. He makes a good
spokesman for its charm.

Also at the Reinhardt Gallery there
are a number of drypoints by Mr.
Nicholas P, Zarokilli, who, in a paren-
thesls, {s made known to us as “Niko-
lekl.” He le a virtuoso in portraiture,
8 virtuoso of the type qf Helleu. There
are, indeed, amongst his studies of fem-
inine personalities, some plates which
the celebrated French artlst could not
afford to disdain. Mr. Zarokilll has the
light elegance of his prototype, knows
what to omit, knowe how to make a
single line tell and altogether weaves
astonishingly graceful and decorative
patterns. *He has a wider acapa than
we nssociate with the name of Helleu,
Beslde the fashionable frou fréu of his
portraits of women he shows many
portraits of men, simpler in style, and,
on the whole, bolder, weightier in
construction.

Lester Hornby and
Auguste Lepere
The {impressiona of the American

belong amongst the hgtter works of art

This, paradoxleally, in spite of the fact
that they are not by any menns impec-

one would like him to be a little more.

front in France which Mr. Lester G. |
Hornby shows at the Kennedy Gallery |

which have been produced by the war. |

cdble etchings. We do not know if he
took his plates to the front or based
them on sketches brought back to the
studio. In any case they reveal an
often uncertain touch with the needla.
i Especially in the architesturs which
enters into many of his compositions,
Mr. Hornby's draughtsmanship fs
strangely wvacillating, at timea almost
feeble. He hasn’t an atom of tha fluent
precision which you get in the eteh-
ings of Cameron, for example, or of
Muirhead Bone. On the other hand,

n

ss and Prints

having accepted his limitations, you
apprehend with something like zest the
movement, the reality which he man-
ages to express. His line, as etched
line, may lack distinction. His plcture
of life at the front is veraclous. More
than that, Mr. Hornby's work s fresh
land personal. He ia interesting where
soms techniciang pf greatsr resources
have been commonplace,

There has been arranged at the Kep-
pel Gallery an exhibition in memory of
Auguste Lepere, who died in November,
-1918, one of the most engaging figures
in the whole history of the graphic arta
in Prance. His originsl and charming
work a8 & wood engraver ia represent-
ed; there is one of his lithographs
shown, but the show at large—running
to threescors plates and more—ia
dedicated to his genius as an et®her,
He had genius. There is superb erafts-

*| manship in what he did, but, in addi-

tion to that, thers is the quality which
only a man of imagination, of tsue in-
aplration, brings to his task. In any
French artiat of the higher grade thers
fs the hint of the classicist, the echo of
tradition. In some of Lepere's land-
scapes he seems the inheritor of Claude
and Poussin, the builder of sylvan com-
positions breathing half of nature and
half of an antique vision. On other
occasions he recalls the feathery charm
of Fragonard, the Frago of certain
Italian villa scenes. More often he is
aaturated in the very dews of his native
land, French to the core of him, French
with a sweetness mors precious even
then his masterly technigue, Lepere
was a8 varied as he was prolific. This
exhibition illuatrates many phases of
his art. They are all beauntiful. That
was his great sachievement, beauty
fcunded on truth and faintly poetized
by hia fine temperament.

It is exciting to learn that the Lepera
printa are, to be followed in the mear
future at the KEeppel Gallery by an ex-
hibition of the etchings of Beznard.
He is perhaps the most brilllant of
contemporary French artists and his
plates need to be made better knpwn
in this country.

Random Impre

ssions

i

In Current Exhibitions

In one of the upper rooms at ‘the
Enoedler Gallery there is an enter-
taining exhibition of originals drawm
for “Harper's Bazar,” by Drian, &8
draftsman in black and white, and
Romain de Tirtoff, the Parisianized
Russian, who is better known by his
pen name of “Erts” They are very
clever mnd gay, between them. Drian
is the bolder and broader of the two,
a little closer to reality. His blacks
are deftly diatributed. "“In My Stu-
dio” is a stunning druwing. “Erté” is
one more man of fantasy, a designer
akin to Aubrey Beardsley. He works
in color, and though his drawings are
sometimes & little sugary they are, on
the wheole, very sprightly and deco-
rative=the sort of drawings to make
a magazine cover amusingly clamorous.
His style is highly polished. It is =o
with all these fantastical drafts-
men nowadays. The observer who
wanta a moment's repose after wit-
nessing such artistic pyrotechnics may
find it in another little show at the
Knoedler Gullery—one of portraita by
Robert Nanteuil, that classic of old
French engraving.

Painters of the portraits of children
seldom are so successful in blending the
charm of their subject with technical
ability na ia Mrs. Mary Young-Hunter,
the English artist now making an ex-
hibition at the Ehrich Gsallery. Por-
trails in this eategory are often merely
pretty. These are of more serious in-
terest. The full length of one of Mrs,
Hooker's children, the “Blanchette,” 18
both a winning image of girlhood and
n first rate bit of eraftemanship. Some
of the portraits hers are more gtudled
than others, and not altogether to thelr
advantage. Mrs. Young-Hunter is at
her best when she uses an almoat
careless freedom, selzes & momentary
impreasion and flings it on the canvas
with eary, spontaneous brushwork,
The "Rosamond Pinchot,” for example,
is in the vein which is most favorable
to the revelation of her talent. Her
workmanlike canvsses should make her
a popular visitor.

There is a striking group of large
pastel portraits now to be secen at tha
Anderson Galleries, They wera pro-
duced by Mr. Walter Beck, an Ohioan,
whaose studies abroad were influenced
by the masterpieces of Hals, Rubens
and Van Dyck. He has won some re-
pute ae a painter of religious subjects,
but the present display is confined to
the portraits of a number of veterans
{ of the Civil War, They are a littla too
 emphatic in color and disclose an
| ggressive, vigorous quality a little at
iodds with the genius of the fragile
{ medium employed. Yet their vitality
' ia beyond question. The renowned

Special ' 1

Exhibition Pa tnt i gs

|| Through by
January  Gari Melchers

MONTROSS Gallery

550 Fitth Ave., above 45th S¢.

ODGER ROUST

MASTER PAINTINGS

Meferences From Muossums, Art Dealers,
$istoriun of Art and Art Collectors,

stuator 3 West 56th Street, . v,
Expert on Italian and Primitive Art

D.B.Butler&Co.

Decorative Paintings

arly Prench, Ttadan and Duteh
indxcapan, Marmes and Flowera,

. 601 Madison Ave. (57th Bt.)

|

]

JAPAN T. OKAJIMA,
ART 562 T.:?:;:::Au.
STUDIO mel, Fissa 4038

Decorntive Orlental An

Lacquer Wor

Ganernl Art epniring of Tade, Poree-
Inln, Pottery, lvory, Kimonos, ato

;lquu. Fine

Fstablishied 1870. 1. e1a0

CALO’ ‘ART GALTERIES
| 107 W. 46th St.,, near Gth Ave.

{ Now on view a fine collection of
. FOREIGN AND AMERICAN
PAINTINGS

Colonel Mosby s the leading hero por-
trayed, but there are numerous other
fighters of the period who are hardly
lesa interesting as Mr. Beck presents
them. He haa put his foreeful adroit-
ness at the service of an enkindling
patriotic motive,

Two more collections were placed
on view at the American Art Galleries
vesterday. One, formed chiefly of the
medern paintinga, assembled by Mrs,
Roland C. Lincoln, will be sold at the
Plaza on the evening of January 22.

PAIN

JOHN LEVY Galleries -

Frederic Remlngton

Now on Exhibition

559 Fift

TINGS

¥y

h Avenue

cent portraits by Mr. Arthur De Feg-
raris. The current gshow at the Milch
Gallery is devoted to works by members
of the Taos Society of Artists.

The date for the entrance of ex-
hibits in the annual display of the So-
ciety of Independent Artists has been
postponed. Originally it was fixed for
the middle of January. Intending ex-
hibitors now have until February 1 to
make their arrangementa.

The collection of drawings formed by
Mr. V. Winthrop Newman is presently
to be sold at the Anderson Galleries.
Works of the .Americnfi} British, Dutch,
Flemish, French, German and Spanish
achools will be placed on view on Janu-
ary 24 and will be sold on the evenings ,
of February 2 and 8. The drawinga of |
Italian origin will come later. |

On Wednesday, January 21, there
will be opened at the Brooklyn Mu- |
geum a memorial exhibition of works |
of geulpture by the late Helen Farns- |
worth Mears. It will comprise fifty |
or sixty pieces in bronze and plnster.l
The show lasts until the middle of next
month,

Mlle. Germaine Tailleur, French col- |
orlst, has opened an exhibition of|
“Scenes of the American Victories” at |
the Arlington Gualleries, under the nu,-e-i
picea- of French officials and & commit- |
tee which includes in its memberahip|
Dr. Nicholas Murray Butler, MecDougull |
Hawkes and Ernest Peixotto. |

Mlle, Tailleur iz one of the unofficial |
envoys who have come to America tui
cement the bonds of friendship between |
France and America, She intends to
found a water color school in New York,
|Rﬁ~s!ideu the “Victory” paintings, which
i include landseapes of Chiateau Thierry
iand Belleau Wood, Mile. Tailleur is

ings. She was decorgted with
Reconnoigsance Francalse medal for
valorous service during the war. She |

the
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has an excellent technigue, painting in

THE CALL
(From the painting by Frederic

Remington at the Levy Gallery)

FOR HELP

It contains two examples of Millet,
several other Barbizon paintings and
a number of American works, pictures
by La Farge. Veddsr, Winslow Homer
and others. The second collection, to
be sold at the American Art Gallerles
on the afternoons of January 22, 23
and 24, is of early Ameriean and Eng-
lish furniture, gloss, china and other
antiques belonging to Mrs. Eben
Sutton.

The new “one man” exhibitions to
be announced include & collection of
peintings by Mr. Bernhard Gutmann at
the Folsom Gallery and & number of
recent pictures at the Babeock Gallery
by Mr. S. Witkewitz. The Ralston

Gallery brings forward to-merrow land-
scapes by Mr. Frank De Haven and re-

arkes

Attractive Sale
of

SPANISH ANTIQUES

the collection of

Montllor Brothers

of New York and Barcelona
removed from the Sponish Galleries,

thick splashes of color which tend to
assure the life of her plctures against
the action of the sun and light.

Modern art as represented by the Kit |
Kat Club has been on view at “The
Lantern,” one of the informal re¥orts

showing a number of her flower paint- |

| Paintings of

Exhibition
of
'RECENT
PORTRAITS
by
Arthur de Ferraris

Until January 31st
at the
Ralston Galleries

367 Fifth Avenue
Near 46th Street

——

 KLEINBERGER
GALLERIES |

Established 1848 "

PAINTINGS
‘OLD MASTERS
PRIMITIVES

725 Fifth Avenue
Paris: 9 Rue de I'E

chelle

e =5 L

|

| NOVA scoTIA
| i
George Luks

on view at the

C. W. KRAUSHAAR
Art Galleries

Howard Young
GALLERIES
Important Paintings
hy

AMERICAN and
FOREIGN MASTERS

Now f¢ aluring

LOUIS KRONBERG
62_(? Fifth Avenue

at Fiftisth Btrest

of Greenwich Village. The subjects
treated by members of the club afford
variety in theme and treatment, There
is, for instance, Hans Napel's “0ld Man
With Fez,"” which may be profitably cou-
trasted with E. T. Busenbank's “La|
Toilette Orientale” and Warren Keith's
“Hill Pasture” Of course, the Village
has provided at least one subject in Mr.
Keith's “Chimney Pots of Greenwich
Village."

MILCH Galleries

Announce a Splcial Exhibition by the

TAQS SOCIETY

of PAINTERS of
the SOUTHWEST
| Jan. i7 to fan. 31

108 Weset 57th Street

(Adioining Taotom

1uh)

£

ol f g 5
Nus-umof.r ng:’nt
French Institute in the United Stutes

599 Fifth Avenue (48th St.)
THIRD OFFICIAL LOAN
EXHIBITION
THE DIRECTOIRE AND
EMPIRE PERIODS.

Open Daily, 10 A. M. to 0 P. M.
Bundays, from 1 to 6 P, M,

JAN. 224 to FEB. 12ih, INCLUSIVE

534 Madlson Ave, In q e of
the explration of thelr leass,

The collection includes
Fine Hefectory Tables, Cabinets,
Chairs, Wedding Chests, Beneches,
Beda Wood Carvings, Fubrics,

“’rnﬁxllt Iron Potieries, Sculpture
and FPaintings.

Aleo & Large nndllmporl‘.nnt
Hispano-Moresque Door

The Exhibition opens To-
morrow, January 19th, at 2:00
P. M. Sales by Auction on
Thursday, January 22nd, and
following days at 2:30 P. M.
Owing to the exceptlonal oppar-
tunities which Montllor Brothers
haye embraced for tha direct me-
quisition of authentle Spanish Art,
the presant sale should prove to be
of unususl interest.

The Sale will be conducted by
MR. AUGUSTUS W. CLARKE
.

SPECIAL EXHIBITION of
Water Color Paintings
b,

Mile. Germaine Tailleur ||
Junuary ‘;‘; ::“:!;‘.'inﬁlunlvr.

ARLINGTON. GALLERIES

274 Madison Ave,, at 40th 51,

1

THE FLORENCE WILDE
STUDIO OF ILLUSTRATION

CARNEGIE HALL STUDIO 134.
57th Sireet amd Tth Avenne
{Mra. WILDE, formerly of PRATT INETITUTE).
Bhert Practioal Coursss Four Aftsrnoons a Week,
1. For mdyanced students who wizh to do
higher fllustration. 2, For beglnners who
wish to Ao costums or commerolal (lustra-
tlon. 8. Hvening life class for women, Fur-

Your inapection In cerdially ‘

ther infor will ba Iled tl,‘pﬂn

EETRAL RS

PAINTINGS by
GEORGE INNESS A.H, WYANT
R. A.BLAKELOCK
J.FRANCIS MURPHY

and other

45 West 44th

Am T ariisre,
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